DEATH OF VICTORIEN SARDOU.

Victorien Sardow, whose dehth occhrred In
Puris on Sunday last, was concedel to bo the
grentest dramatic writer of France during the past
half century, and o most prollfie writer of plays of
modern timoes.

At the time of his death he was vers rich and
had rocelved the highast honors, thongh at the
beginoing of his career he had a hard strugele,
and, in fact, Dis first play wins hissed from the
stage.  In the beginolng a student of medicing,
e later was abliged to become a tutor in history
and philosophy, and also dabbled in jourmallsm.
He wag obllged (o practieally glve uap hlg medl
cal wtudles and assist In gathering the family in-
come Lhrough the usval financial embarrassments
of his father, Leandre Sardou,

His Arst play, "La Taverne des Rtudients,”
wns an absolute fallure, Six veara later his com.
eilly. “Lop Patles de Mouche,” proved more sue
cessfil, being transiated Into English and pro-
duced in England and later in America under the
pame of “A Scrap of Paper™ Salt Lakers will
remember the first production of this play here,
whoen the Kendalls, tourlng America, Included it
In thely repertoire. The Iast thing Sardou wrote
was “I"Affalrre des Persons,” The drama was seen
for the first time Inst December und is: still being
witnessed by Iarge audlences at the Porte St Mar-
tin theater, where It was fivst put on, :

Writing of his early youth, the elder Sarlon
snid:

" UMy son Viclorien was born on Seplember 6,
1821, In the Rue Beautriellis, Paris. T mysell was
hin first tutor in our home. Peace, order and
work were ever before his ‘eyes. When 5 years
old we nearly lost him through scarlet fever. He
mcovnml however, and T then took bim to Le
Cannel, fn the south of France, to my old father's,
16 let him breathe the Invigorating air of the ¢oun-
try and regain his strength.

“The child found some odd volumon of Mollere
at Lo Cannet, which he eagerly devoured, learning
whole passages by heart and reciting them, to tho
great joy of his grandfather, It was marvelous
to #ee the boy actor playing entire rcenes from
‘Tartufe,’ 'L'Avire' or the ‘Misanthrope’ in the
market place, sarrounded by an appreciative
nodlence of villagers snd residents”

Alter- severa]l yvears of frulticss work, Sardou
wns comuiisaioned by Mile. Dajazet to write “Les
Premleres Arme de Flgaro," the scenarlo of which
had been prepared. Sardon wrote the play In
cight days, Of this play Surdou the elder wrote:

“The production proved, however, more a lter-
ary than a financlal success; but from that mo-
ment Viclorien took His plase among dramatic:an-
thors. The play ‘Les Gens Nerveux,’” first writlen
for the Gymnase theater, and subsequently ar
ranged by Theodore Barrierae for the Palals Royal,
oniy obtained a success d'estime. But ‘Monsieur
Garat,' played at the Dejazet theater, April 30,
1860, and ‘Les Pattes de Mouche' (‘A Serap of
Puper'), produced on May 15, 1880, brought the
nime of Victorfen Sardow In the full Hght of pub-
lelty and gsecured the good graces of all theatrieal
manngers to the young author, now on the high
road to fame."

Among the plays written for Sarah Bernhardt
by Sardon, the Epglish versions of which were
given in Amerlca by Fanny Davenport, were “La
Toeen,"” “Glsmonde,” “Theodora,” “Fedore" nnd
“La Sorciers," FHiz two plays which have proven
more popular than any others among Amerlean
theater-goers are "Madame Sans-Gene” and “Di-
vorcons,” the latter revived and snecessiully
playved by Ormce George during the past two or
fhre¢ years

Knicker—"Yon know that speech is given to
mun o concoal his thoughts.!”
Broker—"Well, penmaunship does It even bet
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FATLET'S SOLILOQUY,

Hips must go—~¥Fashion Note.

Mrs. White adjuated the eorset with a few
deéft movements, and prestoa! —the model was hip-
lesg—Neows Iem,

To lace or not to lace, that s the quostion:

Whether ‘tis nobler In the fAesh (o suller

The pinch and squeezing of oulrageous fashion

Or sit down upon this dire snnouncement,

And, hy opposing, end 1£? To gasp, Lo pant,

No more, and belng il to say we end

The heartiche nnd the thousand natural shiocks

The flesh Is helr to—'tls a consummation

Devoutly to he wighed. To tug, to pull,

To squesze, perchance to pineh! Aye, thera's the
!

For In this chage of gtyle what [rets must come

‘Hre we may nullity this morial flesh

Must give us pause, There's the tight slecves

That make calamity of reaching up;

For who would bear the grip of bone nnd steel,

The stifling steam within the Turkleh bath,

The rubbing of masgeurs, the gulping down

Of powders and of pllls of anti-fat,

The shunning swaets aml farinaceous food,

When she herselfl might her contentment make

In a lpose wrapper? Who would corsels wear

That nelther let her walk nor atand nor sit,

But that the dread of being out of style,

That bridge-whiglless existence,” from whose
bourne

No traveler returns, pugzles the will

And makes us rather bear the ills we must

Than fly to others thol we know not of?

I'hus fashion doth make cowards of us-all

And thus the native girth and size and plumpness

Is skinned o'er with bands of crushing grip,

And lose the nanme of fatness. Easy, now,

My good dressmiuker! Nymph, in my directoire

Be all my lat Torgotten!

ter."—New York Sun: —Life.
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HIS IS GOOD CLOTHES: harvest time;
and we're offering you the pick of the crop;
the best suits and overcoats that ever grew any-
They're our special

Hart Schaff

ner & Marx

clothes; and that's the best sign you can have of their

You ought to see all the new colors, autumn tints, dark, rich browns,
soft greens, tans, olives; it's a great season for color in clothes; and nobody
has taken such good advantage of it as Hart Schaffner & Marx.

We'll show you some of the new ideas in pockets, and other little
points in clothes which you'll not see anywhere else.

You'll like our prices as well as our clothes; we'll fit you too. ‘}
This store is the home of Harl Schoffner & Nlarx clothes.

Richardson &
Adams Co
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